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observation and the reproduction of actuality. He
wrote as vividly of ancient Carthage as he did of modern
France and succeeded with great artistry in giving
an Impression of life. Zola carried realism to a more
extreme form and claimed for it a scientific basis. In
a series of 20 novels he showed that, despite differences
of environment or social position, the same qualities are
bound to appear in successive generations of the same
family. He was, in a sense, writing to a thesis. Instead
of starting, however, with a mere personal bias, he
consulted statistics and made intensive first-hand investi-
gations among factory and mine workers in order to
prove that his conclusions were logical and inevitable.
What mattered least was style and .composition. He
piled up his evidence with such scant regard for artistic
selection that his work lacked proportion and the cumu-
lative effect of reality was actually lessened rather than
made more convincing. He was concerned with giving
a cross-section of contemporary life and, whether from
scepticism, natural pessimism, or disillusionment due
to the disasters of the Franco-Prussian war, he and his
fellows found life far more sordid than uplifting. All
these characteristics of ultra-realistic fiction were repre-
sented in the naturalistic drama.

In 1887 Andre Antoine established the Theatre Libre
with the object of encouraging new experiments in drama.
He was looking for works which would have no chance
in the commercial theatre, where the * well-made * play
still held sway. Actually the majority of the pieces
he produced at first were naturalistic dramas such as
Th&r&se Raquin. There was probably more partisanship
in Zola's drama than he imagined. Flaubert was far
more impassive and impersonal and, though a novelist
not a playwright, his influence on the naturalistic
dramatists was considerable.

Augier had been content to make people reflect
uneasily in order to show what was wrong. Henry